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How to use this book

For alto saxophone players

1.The ALTO part is your main part

2.Sometimes, the TENOR part works for you if you play the
lower version (the upper version is for bari sax)

3.The SOPRANO can work for you if it is in a high, yet
reasonable range

For baritone saxophone players

1. The BASS part is your main part

2.The upper version of the TENOR part (cue notes) is
generally in the correct range for your instrument

3.The SOPRANO and ALTO parts are there so you can see
what the others are playing

For both

1. When a part gets too high or too low, little CUE NOTES
are provided so you can always play with a GOOD
SOUND

2.Sometimes, you’ll see a note in parenthesis (). You
generally cannot play these notes because they are too
low (ex. Bari’s w/o low A). Usually, they are there just to
show you where the actual part should go.
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Horkstow Grange is a folk tune that Percy Grainger collected in 1906 by recording George Gouldthorpe. It is the
tale of how a waggoner, John "Steeleye" Span,and his foreman, John Bowlin', fell out and came to blows.

Gouldthorpe informed Grainger that Steeleye Span resented John Bowlin's harsh treatment and, burning with
resentment, Span wrote this song. The words are set to the tune of a ballad about naval mistreatment
"Andrew Rose, the British Sailor". No other variants of this song have been found.

Horkstow Grange is a house and range of farm buildings situated about half a mile north of Saxby All Saints. Those
who have researched the songs have produced no written evidence of these men or indeed
any local memory of them other than in this song.

Grainger recorded Gouldthorpe singing "Horkstow Grange". Gouldthorpe had a strong
North Lincolnshire accent and takes the song at a brisk pace.

Grainger's arrangement of the song for his "Lincolnshire Posy Suite" (1937) is very different. Grainger slows the song
down considerably giving it a stately feel. This is arguably the greatest transformation of any Grainger arrangement
and he deserves credit for creating such a fine piece from such as a fragmentary song.

( http://www.lincolnshireassembly.com/section.asp?docld=79588 )



12

()

)
p’ 4
7\
[ M an

0

Chaconne

from the
First Suite in Eb

by
Gustav Holst
(1909)

\eo)

N N NN
Q] Ql T QL
N pan
1 T aR0) L
any A EREN ol
At ey e Nl
ol | T .|
NN
A._... il T an
QU Q| TT® HEA )
[ 18
q 1Y TTT
Mt (" o (
N DNO Do N
\
n < — o)

YT 1A e V1 1 A 11
— il ol
| YRR el --ﬁ
f@HI L eMl| N
[ A\ A T
. | il BB
o Y L) N
L A ™ ™ nklu‘v
LYR" i i (Y
11 R VA R 1
— il ol
N
il (WL Wl R
\! o, N T
YRR i (Y 1IN TN
N 2 el TN
T T T T
N XL N NG
\ /
v < — o
wv
o 2
© Q o
8 c > m
- =°2 9
C (- ”_\
[ ©
)
<



13

Il (L Wl Hl
q | ]| e
Al P 4l i
St Mool M
- N N E N
[YRENARS AN T
| YRRORE N YA T
S | YRR NN YAA { 108
L YRR ﬁl LYill (YRl
N [ [l o
(o))
L YRENEER (111 L YEl AL
L YRENREE (1 00 LYl Y
L YRENRE (Y1 00 LYill Y
L YR E (1l TN
| |
o/l 6 oo o]s o
NN a N e
gl i
YRR ...Euu M
g y % 1
) {
NP NEo N NEh
SAAN /
wn < — (a8}

\eo)

N ™ N q
'u—l i | ] —
‘I—' iR | | —
.
© L YEENEI ]| L] N ||
~
o lal eall] ./ | ol
J4 ™ [ QL
N
~
(YN | ] N
W lh| | ] ol
L YR i il ol
oM I h h
~
ol |b 0 o o
n Baa
~ P
L YIS A A i
E==
o tn B tn
Q M il QL
YN %/ | (Yl Y
<
~
Qe Ll Ll
& N Q |
XX
den BN | a
"N NG N N
=\
wn < — o

(@]
(@]

O

23

o*

o)
o)

1/

2

1/

22

.
i
|

21

20

FoX

|
|
=D

19

Y A\
[ & an Wl

)

A

T



14

£ s
[

, | fe
pal
.
o

=
—
I |

s 2 te, o0 T e
BRI
—

%:F&r—d—ﬁd—"——,—":"—d—

\e)

S
A

Prelude No. 20

T

Opus 28
by
Frederic Chopin

(1839)

.
—— 1

) I
[ fanY

{
\eo)

13

12

11

O

1
Vr o

===

" R

e




15

\e)

AL T q il
)
o
o
Wl
N
o
L N N T
0
o
o
A \ b T
n
L
<« ‘- N 2y umw 1IN
LY
oA
1\ Ll D T
[3%)
( 18 Q- \ N
N
1\ \Ii v NN
S sy K VS
Q Q Q
S N N N
n < — o)
)
(7))
(@] =
o |m Q m.O/
- 2 >0 nwu o)
N 2°383
5 0=
© s
(@]
T

\eo)

1
] \ N i
mu ﬁ* =
o 3 TR D N
®
TN
Ay
ol Q \ N
N
™
N TS q N
N}
©
| YEN
| YEN
NN b1
\n
AL e
e
a _ ]
s o 1) )
L YR
(Y QL T EEL
35}
"
L Yil
LSl B W8
XY
YA
WL b
-
o
'Y Q| \ N
(@}
S
N \l N N
Cre A& Do N
9 / = — — —
wn < — [aa)

e

~e &g &~ r{
N TTe AL ) AN
~
; )
\il T s
(@)
™M
am
| T s
[e))
N
" T \ N T
N
¢ QL [YEEN QO ||
N = va v
N
ﬁw- AL Jﬁ )
© | e AL s
N
A
il ™ ]
N | N
N
¢I TTO s
<t
N
T
il g ]
™ Ha
N
A i
] TR s
(Y] iy
N
QN ]
B ]
. m EL.N
g J'I L ) AN
N
T
1 ) H
SN N N N
\
(V)] < — (an}



16

1 S Y
Ul il |
q ] | T
<
(| YHN HEN >
L YRENEER N ) TR
(ﬁu? L o9 |
™M
...llf % oll®
[ YEN | [VEL 1. TT®
ol [\ AT Y TTe
N
o N o T
ol N o T
H.;‘ [ } N
S N NG N
wn < — [aa)
2 o
s 8
- Q2 oW __
— 9% 5T
= 0 @ >
Z < D —
« £
20 o
C O
L

.
i
|

—

I{) 0
|

I{) 0
|

If)
|

If)

7

\eo)

L YRl i ) I.c
AL | 1] [VEEL Y
| A.r |
QL L Sellel 1IN
o
\EEE MW-I )
AL T q 0
L
i o/l ¢||g o
< L S
LYAA
N
o 0 4| |0 0
™
0 0 dq|(0 0
~ El.N
0 0 o |0 0
NN NN NN N ™
N NG NG NEe
ARIAN 4
v < — o
> (7))
@ e
C -
i — ©
e u | - —
@\ s 9 > o %
© wn
N =288 %
O © c A
2c &
o= =
@ IS



17

0 o) 1l 0
2
Y .J.V
i “m- \ T
L] e
g
e TN N
\E L i~y i~
aﬁl L o e] HI
i AL ||
K €l L .IHH e
il s M
O L e
p_ A || ) BEL )
m_
. (Yl Jlell T
Il
(100 ollell i
Q] auqu
N Qll . T
. " )| Af.
YN ‘NI
N T
[ YR {
g (Y1 ollel \IiN
o0
o o
QL oS
A
\EEN (VAL Y. QO
QL Y1 ) L
D& N Mﬂ ) Aﬂwmuu
NALE = =42
(7)) < — o

[Y)

Wﬁ
[ [ [ 1) L

Py
@
|
|

<

\e)

A

Chant Funeraire

from the Op. 117

T

Cello Sonata

by Gabriel
Faure (1921)

B

. 1] o --w ol
[ 1ER ] .a -
Yl T || u_
o T || |

o T NIl |

o (i |

0 s
1] | L el i
‘il Mu 'l ol

(o)}

AI._._ N YA e
awll 1l [ 108 ]

GO TR

o0
O
il i ..FJ i
L YaN al

N. ] o
CHlE 8- (Yl T

[ R
N IIHD ".II i
T T (Yl N
r T ol |

N A,n&u N NG

©\ /
(Vp] < - (]



18

£

-

.ﬁ | 1 |
S
| | | i [ ]
ol ﬂ-; i ]
il i N
Al T WA (YA
~
T BL ) —|r_w|.= 1]
IS
- |Il‘- II' { |
TNT 2 Sy T
m= - p==
e X X g
N AM@u N N
\ 4
(Vp)] < — o
=
6 T
4= nru — 00
<t o HET
C > cCc & -
2 S B g ﬁ a
Fc &%
c 20
nw O =
.m (@)

\eo)

cm A .mu
™ T e TN
" D || ] \] O
MD_I‘ NH |L||.= *uuﬂ
Y b d
Lf N oo u
. b | Al s T
iR il
1R
|| \ﬁu |Hq_||_.m .
| il ) T
) -u‘ H L W
b e [
: 1 [l
Iy % i
. N[l o]
| Lo T
| iJ LRIy
N .y e “
|l
o X Nes No
wn < — [aa)

—

l. Pa | |

{ YA AN I N\ “

[

aﬁ. S |[])Y
N H-_ T rln_.l o
= _

ol N
L3 I _.__. —
! ] _o .rw
L) ) .
{ YA N L 1
....|| L ...HH’ ol
~ il | Ul ]

| R R

(Y8 TR o

I Eﬁ 1
S |

o

i [l

i oL

(Y i ﬁ ﬂ.J
{ Ya N

WNL

..-.ll. | (Y [ Y
R NG Ng» A&k
SN /

wm < — (]




19

\eo)

o) o ¢
S
i Ihi
‘ *
4 T ]
| 18
(} \ hﬁhl_
2
JU A8 A
Q|
Ll 18 —I|_q_|
1.
< ||
|Mn| oL
'iu b | (18
RN oL
LY oL
*n N
o
e i . L
& i ;
o NEe O N $
AN
wn < —

(A 2% o

~
i
|

Py
Ve
|
|

V1)

|
|

|
o
e

0

b 4
y A
[ Fan)

NV

ANSY4
[

s
]

Do

NV T

Py
L

\e)

S

Rhenish Symphony A
Mvmt. 4 Opening

by
Robert Schumann

(1850)
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