MUS455: Teaching Instrumental Music

Pedagogical Analysis Project

1. Familiarize yourself with the score to Frank Erickson’s Toccata for Band.  Provide a general harmonic analysis of the piece, labeling major formal sections, transitions and cadences.  You may use the chart below.

	Measure #
	Section (A, B, etc.)
	Tonal Area

	Ex: mm. 1-8
	A
	I-I-IV-I   I-I-V--

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


2. Using a digital recording application, such as Garage Band, record yourself singing the following excerpts (in concert pitch, in a comfortable octave) from the score:

1. mm. 1-8:  cornet 1

2. mm. 1-8:  tuba

3. mm. 9-29:  clarinet 1

4. mm. 38-54:  cornet 1

5. mm. 73-80:  alternate between flute 1 and French horn 1, singing whatever part you believe has the melody throughout this section

6. mm. 91-106: play the string bass part on a piano or keyboard, while singing the clarinet 1 part at the same time

7. mm. 131-143 : sing the cornet 1 part, while playing the baritone part at the same time

Sing each excerpt at the correct tempo and with appropriate style. Make sure to identify each excerpt on the recording (i.e., “This is Excerpt #1, cornet, measures 1-8.”). You may not use a keyboard as a pitch reinforcement aid while you sing. Excerpts #7 and #8 do require the use of a piano or keyboard, so please plan accordingly.

3. Draft a webbed organizational structure* for Toccata for Band that addresses the most salient musical issues embodied in the work. Consider the following guiding questions:

1. What is the piece about?

a. Information about piece, composer, arranger, period (historical frame).

2. What are the musical “building blocks” of the composition?

a. Information about form, harmony, voice leading, contour/line (theoretical frame).

3. How does the music sound and feel?

a. Information about text meaning (if applicable), mood created, phrasing (style frame). 

4. What skills or knowledge do we need to make it sound “good”?

a. Information about pitch and intonation, breath control, idiomatic needs of particular instruments, diction (technical frame).

5. What is musically unique or interesting about the work?

a. Information about the tonal areas, overall tonality, form.

6. What musical concept or concepts could you teach using this composition?  

a. Information about repetition, contrast, variation, timbre (tone color), articulation, transitions, dynamics, etc.

7. What or where are the potential “trouble spots” in this piece, and what strategies can you think of for addressing these problems?

a. Information about technical difficulties, awkward fingering patterns, range problems, bad notes for specific instruments in exposed places, solo passages, intonation problems, phrasing or expressive choices, transitions in tempo, texture, or style, etc.

8. What National Standard(s) could you teach to using this composition?

*To create your web, you may use Mindjet’s Mind Manager webbing software application. A free 30-day trial version of the application can be downloaded at: http://www.mindjet.com/products/overview. You may also draw your web on paper, the old-fashioned way!

4. After developing your web, use the grid on the next page to generate a set of non-verbal teaching strategies for each “bubble” on your webbed plan. Only include teaching strategies that are primarily musical (i.e., not verbal) in nature—singing, modeling on an instrument, clapping rhythm patterns, using tonal and/or rhythmic solfege, “hissing” melodic rhythms, “air band”, etc.
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