
“Within every good piece of 
music, there is a rich 

curriculum waiting to be 
discovered by your ‘inner 

musical detective’”
~Laura K. Sindberg



A framework from which teachers of 

performing groups (primarily band, 

choir, and orchestra) plan instruction

Comprehensive
Musicianship

Through
Performance 





1 Music 
Selection



● Does the composition teach?

● What does it teach?

● What do your students need?

● Will the knowledge they gain from the 

composition be transferable?

● Does the composition challenge your 

students technically?

● Does the piece have aesthetic value?

Pedagogical Questions 

The key to good teaching is 
working with quality literature
~ Hylton, Labuta, O’Toole, Reynolds, etc.

● Is the piece unique?

● Does it contain a balance of 

predictability and surprise?

● To what extent does the 

composition contain depth?

● Is it well designed in relation to 

form?

● Is the text meaningful?

Quality Questions



2 Analysis



Examination of the selected composition 
and the way in which it is organized

● How are the musical elements utilized? Consider 

melody, form, harmony, timbre, rhythm, texture, 

expression.

● What compositional devices are used?

● What combination of musical ideas leads to this 

being a quality composition?

● What makes it worth rehearsing and performing?

● What historical* connections or learnings can you 

draw from the composition?

*or interdisciplinary arts



What gives this piece its distinctive qualities?

What attracted you to this piece of music?

What maintains your interest in it?

Analyze the affective rather than 

merely technical aspects of the music

The
Heart



3 Outcomes



Seek to address the subjective 

dimension of the musical 

experience.

Ex. The students will explore 

themes of consonance and 

dissonance both in music and in 

their personal relationships

Affective Outcomes

What do you want students to learn?
Knowledge, skill, understanding, attitudes, appreciations

Address matters of 

technical proficiency.

Ex. Students will play 

written articulations with 

accuracy

Skill Outcomes

Designed to help students 

gain musical knowledge.

Ex. Students will identify 

and name facts about 

(insert composer here) 

and his work.

Cognitive Outcomes



Includes the effect of learned skills, 

knowledge, or understanding on 

later learning of other skills, 

knowledge, or understanding - and 

allows students to apply knowledge 

across musical contexts. 

Transfer

Additionally, we can 
think about...

What are the goals of the music 

program over the course of a school 

year? Over multiple years? 

Long-Term Outcomes



4 Strategies



Moving
Notating
Orchestrating
Playing
Recording
Reflecting
Researching
Sight-reading
Singing

Acting
Analyzing
Arranging
Articulating
Bowing 
Choreographing
Clapping
Classifying
Composing
Conducting

Describing
Designing
Discussing
Drawing
Evaluating
Identifying
Improvising
Interpreting
Journaling
Listening

Strategies: Series of steps or activities that will lead 
to the achievement of the selected outcome



Students will describe 
polyphony, homophony, 

and monophony

Designing Teaching 
Strategies



5 Assessment



Working definitions of assessment terms 
as used in CMP

❖ Assessment - gathering information about student learning

❖ Evaluation - making a judgment about the information gathered

❖ Measurement - quantifying information gathered and judgments into 

a grade

❖ Authentic assessment - tasks that are part of the real-world 

experience (ex. Composing a melody or performing a solo)

❖ Formative assessment - tasks that are intertwined with the 

educational process (ex. Rehearsal or individual practice)

❖ Summative assessment - includes tasks designed to evaluate student 

progress (ex. Solo performance)



Assessment… 

❖ Takes place before, during and after 

teaching

❖ Must be varied 

❖ Represents how the teacher discovers to 

what extent students have achieved the 

selected outcome



CMP Teaching Plan (Abbreviated)

Title:

Composer:

Arranger or Editor:

Music Selection (describe what makes this piece a 

valuable teaching piece and musical work.)

Analysis

Brad description, type/genre

Background information

Additional information (choral/instrumental

Elements of music

Form Timbre

Rhythm Texture

Melody Expression

Harmony

What is the heart of this piece?

List one strategy for introducing the work

Outcomes, followed by Strategies and Assessment

Skill outcome:

1.  

2.  

3.   

    Assessment

Knowledge outcome:

1.  

2.  

3.

     Assessment

Affective outcome:

1.  

2.   

3.   

    Assessment











Questions? 



Discussion Questions
1. In what ways is the CMP model 

different from or similar to ways 
music teachers have planned and 
taught music in the past?

2. In what ways does a CMP analysis 
differ from a traditional approach 
to score analysis?

3. Why is this important now?



Resources
O’Toole, Patricia.  Shaping Sound Musicians. 

Sindberg, Laura. Just Good Teaching.

CMP Wisconsin Website


